
 

Exhibition Details – Gallery Lane Cove 

Proposed Title for Exhibition: The Charged Object 

Bi-line: soft sculpture and the aesthetics of touch 

Curator: Felicity Martin with Paula Do Prado 

Dates: To run in conjunction with Sydney Art Month 

Work delivered: Friday/Saturday 4/5 March 

Installation: Monday, 7 March 2016 

Opening night: Wednesday, 9 March 2016 

Exhibition Closes: 9 April 2016 

Work to be picked up or delivered: Monday, 11 April 2016 

 

Curatorial Framework   

The charged object is an exhibition that explores the ‘aesthetics of touch’ and the use of non-

traditional and tactile materials in the artworks of contemporary non-indigenous and 

indigenous Australian artists.   

The exhibition aims to explore how the fundamental shift in thinking about sculpture in the 

1960’s has informed contemporary works in soft sculpture and anti-form. There will be a 

particular focus on works made with fibres, cloth and plastics with traditional textile techniques 

(weaving, sewing, wrapping, crochet, knitting, beading) and how these methods have been 

interpreted through contemporary installations, sculpture and animations.  

It is this idea of `feeling objects’ that the exhibition endeavours to explore and communicate to 

the audience. The use of these soft, tactile and universally recognisable materials are 

accessible, yet when presented in the gallery environment become charged with meaning and 

fascination. The works selected embody this relationship between the materiality of the work 

and the body, ‘both in the way the viewer’s body is engaged by materials and how the 

materials themselves can be used as bodily metaphors’. 

“The object feels. This is the great discovery that Claes Oldenburg has introduced to 
Modern Art.  Oldenberg intertwines the organic and inorganic in his sculpture, 
conjoining human feeling and the physical properties of objects. These new feeling 
objects, presented as art, can no longer be under stood as detached and impersonal 
rather, they have been imbued with sensuality and sexuality.” (Celant 1995). 1 

                                                           
1Cevant, Gervano (1995) ‘Claes Oldenburg and the Feeling of Things’, in Claes Oldenburg: an anthology, Claes 
Oldenburg, New York, N.Y. : Guggenheim Museum : Hardcover ed. distributed by Abrams, 1995: 13  

 



 

Exhibition Rationale 

In 1991, Jutta Feddersen, a key Australian artist (the other artist commissioned to make a 

work for the Sydney Opera House) who started using non-traditional and tactile materials 

in her sculpture in the 1960’s and 70’s, was funded by the University of Newcastle to 

engage in a study of Australian and international artists who were working in soft 

sculpture. It is from this study, transformed into the book, Soft Sculpture’, that the curator 

has used as a starting point for this exhibition. Unfortunately, Jutta was unable to secure 

funding for an exhibition of the artists she researched and while ‘The Charged Object’ is 

not a recreation of this exhibition, it is hoped that we can present an exhibition of artists 

who are currently working in this area of artistic enquiry. 

Secondly, in the exhibition catalogue for SOFT Sculpture, held at the National Gallery of 

Victoria in 2009, Lucina Ward acknowledged that ‘”Anti-form as a tendency and soft 

sculpture as a continuing development in art, have received less attention still”. 2  

While each of the artists selected for the exhibition will have work that explores different 

themes and narratives, the selection of objects will endeavour to provoke the questions of 

materiality. 

Why do artists use fabrics and other materials to communicate their ideas visually?  

How does the use of soft materials affect the experience of this work?  

What do these materials suggest to you? How do they affect the interpretation of your 

reading of the work?   

 

Themes 

The artists’ work and objects to be considered will fall into four loose categories, however as 

we develop the list of artworks, this may alter slightly. 

 

The Body (clothes and the figure) 

Clothes have a direct connection to the human form and are often charged with meaning. 

Claes Oldenberg refers this connection to ’bodily thingness’. 

 

Identity (soft toys and stories) 

The doll is a symbol often used in art and was particularly popular with the Surrealists. As a 

symbol of beauty, innocence and self- identity, dolls can represent the complexities of 

humanity. In their plastic and soft nature we identify our desires, hopes and fears. Sometimes 

used as effigies or in cultural rituals, dolls are steeped in meaning.  

 

 

 

                                                           
2 Ward, Lucina (2009), Soft Sculpture, published in conjunction with the exhibition 'Soft sculpture', National Gallery 

of Australia, 24 April-12 July 2009, National Gallery Australia p 4      

   



Sensuality and sexuality 

Alluring textures of fur and hair entice the audience to touch and feel the object. This 

aesthetics of touch creates a sensually charged object and a haptic connection to the body.  

 

 

Organic/Inorganic 

By combining inorganic and organic materials a collision of opposites is created, exploring the 

juxtaposition of form, structure, solidity, space and materiality.  

 

 

Artists to approach 

 

Michelle Cawthorn 

Nicole Monks 

Paula do Prado 

John Booth 

Yarrenyty Arltere Indigenous artists 

Margarita Sampson 

Anita Larkin 

Anne Graham 

Brett Alexander 

 

 

 


